Minutes from meeting of the IMAGO and ACE representatives 27th November 2013, at Cinematek
Royal de Belgique at SGFH, Film Expert Group EC Meeting in Brussels.

Zapis z pracovni schizky zastupci IMAGO a ACE dne 27 listopadu 2013 v belgické
Cinematek Royal na SGFH Film Expert Group EC.

First meting with Mr. Nicola Mazzanti
Prvni setkani s panem Nicolou Mazzantim, prezidentem ACE, federace evropskych archivi

Uéastnici: Marek Jicha (AMU, IMAGO), Cristina Busch (IMAGO), Miloslav Novak (AMU),
Nicola Mazzanti (ACE), Michal Bregant (NFA)

Participants: Marek Jicha (Academy of performing Arts Prague, IMAGO), Cristina Busch (IMAGO),
Miloslav Novak (Academy of performing Arts Prague), Nicola Mazzanti (director of ACE,
Association of European Film Archives), Michal Bregant (director of National Film Archive Prague)

M. Jicha: | would like to ask you as one of biggest experts of restoring film heritage for two
questions, first: Can cinematographers still join Working Group 3 “Licenses for Europe” initiated by
EC, we prepared with Cristina Busch very short proposal of the text for you.

M. Jicha: Radi bychom Vas poprosili jako jednoho z nejvétSich experti na restaurovani
filmovych pamatek o odpovéd na dvé otazky. Prvni je jestli se mohou kameramani jesté
ucastnit na praci Working Group 3, iniciované EK. Mame pfipraveny spole¢né s Cristinou
Busch skromny navrh drobnych uprav Vaseho textu.

N. Mazzanti: Cinematographpers are not rightholders so that is why they were not invited to this
EC Working Group.

N. Mazzanti: Kameramani nejsou drziteli prav, tak to je to pro¢€ nebyli pfizvani do této
pracovni skupiny Working Group 3.

C. Busch: But can ACE support cinematographers like the authors of the image on European
level?

C. Busch: Ale muze ACE podpofit kameramany jako autory filmového obrazu na Evropské
urovni?

N. Mazzanti: ACE don’t support cinematographers as the authors to be recognized by EC.
However you can ask for that EC officials in this meeting: Mari Sol Guavera or Emaluel Jolly or
Helen Dolby about that.

N. Mazzanti: ACE nepodporuje kameramany jako autory, aby byli uznani EK. Ale miizete o
to pozadat uredniky EK na tomto shromazdéni. Je tu Mari Sol Guavera nebo Emaluel Jolly
nebo Helen Dolby.

M. Jicha: Second question: What is your opinion about IMAGO declaration of the DRA | gave to
you with IMAGO legal advisor Cristina Busch and former director of the NFA Vladimir Opela at
April 2013 during the FIAF conference in Barcelona?

M. Jicha: Druha otazka je: jaky je Vas nazor na IMAGO Deklaraci o DRA, kterou jsme Vam
predali se zastupkyni IMAGO z autorskopravni komise Cristinou Busch a byvalym feditelem
Narodniho filmového archivu Viadimirem Opélou v dubnu 2013 béhem konference FIAF v
Barceloné? Stale nemame zadnou reakci od Vas.



N. Mazzanti: This discusion is not on the table because your job is to shoot new films and not to
learn us how to digitize films. We are guarding for 50 years quality of the images so you don’t need
to tell us how to do it now. We are experts and you are beginners. Archivist has long experience
with restoration but you don’t have it.

N. Mazzanti: Tato diskuze neni vibec na stole, protoze Vase prace je natacet filmy a ne
vyuéovat nas archivare, jak digitalizovat filmy. My se starame 50 let o kvalitu restaurovani
filma a nepotiebujeme, aby nam nékdo fikal, jak to mame dnes délat. My jsme experti a vy
jste za€atec€nici. Archivari maji dlohou zkusSenost s restaurovanim a vy nemate zadnou.
C. Busch: Anyhow don’t you see any way how to cooperate with IMAGO?

. Busch: Bud’ jak bud’, nevidite Zzadnou moznost, jak spolupracovat s IMAGO?

. Mazzanti: Our collaboration with IMAGO is already in the fact for many years.

. Mazzanti: Nase spoluprace s IMAGO probiha jiz po nékolik let.

. Busch: Which collaboration you mean?

. Mazzanti: We did it hapilly with Kommer Klejn.
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C. Busch: Jakou spolupraci myslite?
N

N. Mazzanti: My uspésné spolupracujeme s Kommer Kleijnem.

M. Jicha: Do you find any positive points on the IMAGO declaration of the DRA? Everything is
bad? We would like to know what you don’t like?

M. Jicha: Vidite néjaké pozitivni stranky na nasi Delaraci o DRA? Je tam néco Spatného?
Radi bychom znali vas nazor na to, co je tam Spatné.

N. Mazzanti: That is completely unnecessary. IMAGO declaration is an intervention to our
institution because it add byrocratic complications and incerase the costs of digitization.

N. Mazzanti: Toto je naprosto zbyteéné. IMAGO Deklarace je utok na nase instituce, protoze
prinasi byrokratické komplikace a zvysSuje naklady na digitalizaci.

M. Jicha: Not at alll IMAGO declaration decrease the costs and bring higher quality!

M. Jicha: No to viibec ne! Nase Dekralace navrhuje snizit naklady a pfitom podporit
nejvyssi kvalitu!

N. Mazzanti: Nobody from any archive in the world will speak with you about IMAGO declaration. |
am proprietory of cinematographic material so don’t tell me how to restore it. | also don’t tell you
how to shoot the film with camera.

N. Mazzanti: Nikdo z zadného archivu na svété se nebude s vami bavit o Deklaraci IMAGO.
Ja jsem majitelem filmového materialu a tak mi nefikejte, jak ho mam restaurovat. Ja vam
tak nerikam jak mate natacet filmy kamerou.

M. Jicha: We admire your great work, we don’t want to teach you how to restore the films. We just
want to help to archivists to keep quality of digitization.

M. Jicha: My obdivujeme vasi skvélou praci, my vas nechceme ni€éemu vyuéovat, a uz
vubec ne, jak restaurovat filmy. My chceme pomoci archivarim drzet vyokou kvalitu
digitalizace.



N. Mazzanti: You even didn’t shoot the films we restore. It were made by other cinematographers.

N. Mazzanti: Vzdyt vy jste ani nenataceli ty filmy, které my restaurujeme. Ty nataceli jini
kameramani.

C. Busch: But this is a question of moral rights of the cinematographers who created image you
are going to digitize.

C. Busch: Ale to je otazka osobnostnich prav kameramanu, ktefi vytvorili filmovy obraz,
ktery chcete digitalizovat.

N. Mazzanti: Each archive can ask cinematographer for expert consultation in digitization process
on voluntary basis. But the archivist can also ask other experts as the actors or costumers.

N. Mazzanti: Kazdy archiv mize pozadat kameramany pro expertni konzultace v
digitalizacnim procesu na dobrovolné bazi. Ale archivari mohou také pozadat ostatni
experty jako herce nebo kostyméry.

M. Bregant: Yes, as | told to you in Prague, cinematographers are on the same level as costumers
or authors of the sound track.

M. Bregant: Ano, ja jsem vam to v Praze fikal, kameramani jsou na stejné pozici jako
kostyméri nebo autofi zvukové stopy.

M. Jicha: There is a big difference! Don’t compare cinematographers with costumers. You can’t do
it.

M. Jicha: Ale tady je veliky rozdil! Neporovnavejte kameramany s kostyméry. To nemuizete!
M. Bregant: Yes you can.
M. Bregant: Ano miizeme.

C. Bush: But there is a difference. Cinematographers are recognized as the authors of image in
most European countries.

C. Busch: Je tady velky rozdil. Kameramani jsou uznani jako autofi filmového obrazu ve
vétsiné evropskych statu.

N. Mazzanti: So where is a problem?

N. Mazzanti: Tak v éem je problém?

M. Jicha: Is any way how IMAGO can participate in Working Group 37?
M. Jicha: Tak pro¢ IMAGO nespolupracuje na Wokring Group 3?
N. Mazzanti: As | already told to you, you should ask for that EC.

N. Mazzanti: Jak jsem uz fekl, musite se zeptat EC.

Druha schizka u kavy o prestavce konfernce s pani Mari Sol Pérez Guevara (sekretarkou
Subgroup Film Heritage, EC ) na konci prvniho dne 27. listopadu 2013



Second meeting at coffee break with Mrs. Mari Sol Pérez Guevara (secretary of Subgroup Film
Heritage, EC) after the end of first day of the conference (27" November 2013):

M. Jicha: Please can you tell us how IMAGO can participate in Working Group 37?
M. Jicha: Prosim, miizete nam fici, pro¢ IMAGO neni u¢astno na praci Working Group 3?

M.S. Guevara: Itis closed now. We sent to IMAGO several times calls but without any answer.
Why you did’t not aplly in time?

M.S. Guevara: Ta skupina je jiz uzaviena. My jsme poslali IMAGO nékolikrat pozvanku k
ucasti, ale vzdy bez odpovédi. Pro¢ jste se neprihlasili ve spravny ¢as?

M. Jicha: We are sorry, but is there any chace to participate now?
M. Jicha: Je nam to lito, ale byla by néjaka moznost spolupracvat nyni?

M.S. Guevara: You can answer to public consultation on License for Europe
policy in the near future.

M.S. Guevara: mizete odpovédét na verejné slySeni o Licenci pro Evropu v blizké
budoucnosti.



