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IMAGO Declaration of the Digital Restored Authorizate (DRA)
Approved on February 16, 2013 in Mons (Belgium) by IMAGO Annual General Assembly

IMAGO is a non-profit, non-union Federation for European Cinematographers, representing 47
national associations (32 European members and 15 non European associated members)
standing for the recognition of the cinematographer as a key player in the audiovisual cuitural
chain. Its goals are to heighten the artistic and technical quality of professional cinematography.

The cinematographers, as co-authors of cinematographic works and authors of the image, hereby
claim that only Digital Restored Authorizate (DRA) preserves as completely as possible all quality
aspects of their technical and artistic contribution thus preserving the authors’ moral and economic
rights.

A. In case of digitization of film heritage:

Digital Restored Authorizate (DRA)' is a digital transfer from the Original Camera Negative
(OCN)' or if not available from the intermediate films (IM)" approved by the Director of
Photography and Representatives of a professnonal Author Cinematography Association
according to the Reference Show Print (RP)'. DRA is physically represented by Master
Archive Package (MAP)' as long-term digital preservation master and Digital Cinema
Distribution Master (DCDM) as digital projection master which both are satisfying the lower
criteria.

Digital Restored Authorizate (DRA) may only be considered as one of original sources of
cinematographic works if it satisfies the following criteria:

1) the image is digitally processed in appropriate spatial resolution + in original frame rate + in
original aspect ratio and image size + appropriate dynamic range and color resolution;

2) it is produced with the supervision of officially recognized professional film restorers;

3) it is produced with the collaboration of authors of cinematography, sound and direction (if they
are available) and representatives of their Professional Associations;

4) it is approved by “Expert Group” (officially recognized restorers, mentioned available authors
and representatives of their Professional Associations) which should sign in mutual
agreement an official certification;

5) the differences in visually perceptible quality between RP and DRA must be in reference to
image tonality and color distribution unrecognizable as a key prerequisite for preserving the
authenticity of film heritage;

6) it is used as the source for generating Intermediate Access Package (IAP)' from which all delivery
formats (for D-Cinema, TV, home-video, the web, efc.) must be derived without any distortion of
criteria defined above (except resizing and different levels of compression, depending on the
resolution of each delivery format);

In case that those criteria are not fulfilled, the digital master without official certificate has to be
considered an infringement of unwaivable moral authors rights of cinematographers.
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B. In case of digitally originated movies:

Digital Authorizate (DA)', digitally originated film physically represented by an Digital Cinema
Distribution Master (DCDM), constructed from digitally born images by a digital
cinematographic camera and graded by the Director of Photography of the movie satisfying
Digital Cinema relevant ISO standards.

IMAGO confirms that when a certified DRA is created, the cinematographers won’t claim any
remuneration in concept of creation of digital master itself, but of course are claiming fair
remuneration for any kind of exploitation of the DRA. Therefore final costs of digitization will
decrease as well as DRA will bring higher quality.

European Commission reported that 85% of 1.03 million hours of European film heritage is out-
of-commerce, and hence not accessible. While 98.5% is still not digitized, currently locked away

&E in cans in the archives. That is also why IMAGO promotes the right of reproduction in the sense
of Art. 2 Information Society Directive 2001/29/ES and the making available right in the sense of
Art. 3 of mentioned Directive but consider that'therefore it is absolutely necessary to recognize
Digital Restored Authorizate (DRA) as the standard of dlgltal master to preserve film heritage for
future generations.

Louis Philippe Capelle
general secretary

otary Juan MOURLON BEERNAERT
1000 Brussels, avenue des Arts, 50/1,
- certifies that the signature(s) above
is (are) correct,

‘uan MOURLON BEERNAERT, Notaire
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Appendix |: GLOSSARY OF TERMS

DA (Digital Authorizate) — New digitally originated master graded under the supervision of the
Cinematographer satisfying relevant ISO standards for digital cinema.

DAP (Distributon Access Package) — Any kind of dissemination format (for D-Cinema, TV, home-video, the
web, efc.).

DCDM (Digital Cinema Distribution Master) — An uncompressed and unencrypted set of
image, audio and subtitle files satisfying relevant ISO standards as digital distribution master and
not generally designed for long-term digital cinema preservation, allowing creation of DCP.

DRA (Digital Restored Authorizate) — A digitally restored and authorized cinematographic
work satisfying DRA specification.

DSM (Digital Source Master) — A non-specified set of image and audio files digitally done in post-
production depending on the content provider and technical facilities i.e. data from motion picture
scanner.

DCP (Digital Cinema Package) — DAP for digital cinema distribution generally not suitable for
long-term preservation.

IAP (Intermediate Access Package) — Unencrypted but packaged set of image and audio files,
descriptive and additional technical metadata and media (image in visually lossless
compression, audio uncompressed) created from MAP or DCDM; it is designed for generating
any kind of dissemination packages (for D-Cinema, TV, home-video, the web, etc.) but not for
long-term digital preservation while it contains only projectable image area and supports 1SO
digital projection frame rate.

IM (Intermediate Film) — Any duplicate film element positive and negative, colour or B/W, made
as intermediate between OCN and final print.

MAP (Master Archive Package) — Unencrypted but packaged set of image and audio files,
descriptive and even additional technical metadata and media (image in mathematically lossless
compression, audio uncompressed) done from DSM in arbitraty resolution and designed. for
long-term digital preservation while it should contain the whole film area (including eventual
optical soundtrack, sprocket holes etc.) and support original frame rate.

OCN (Original Camera Negative) — An original film element exposed in the motion picture
camera.

OST (Original Soundtrack) — An original motion picture soundtrack recorded on a magnetic or
optical carrier used as an authoritative reference point for digital restoration.

RP (Reference Show Print) - A carefully produced answer print approved by the
Cinematographer from the time of first release generally used as an authoritative reference point
for digital restoration.

Louis Philippe Cageue
general secretary

IMAGO A.LS.B.L. , Bld Général Wahis 16F, 1030 Brussels, Belgium
BE 834948680

Jjuan MOURLON BEERNAERT, Notaire,
Soc. Civ. SPRLU
Avenue des Arts, 50 Ble 1
1000 BRUXELLES



preklad z anglického jazyka

logo

Deklarace IMAGO o Digitalné restaurovaném autorizatu (DRA)

schvalena dne 16. inora 2013 v Mons (Belgie)
na Vyroc¢nim valném shromazdéni Evropské federace kameramanskych asociaci IMAGO

IMAGO je neziskova, neodborova federace evropskych kameramanskych asociaci sdruzujici 47 élenskych

- organizaci (32 evropskych ¢lenl a 15 mimoevropskych ¢len(), ktera usiluje o uznani filmového

kameramana jako jednoho z prednich tvirct audiovizualniho uméni. Federace IMAGO si klade za cil
zvySovat uméleckou a technickou kvalitu kinematografickych dél.

Kameramani jako spoluautofi filmového dila a sou€asné autofi jeho obrazové slozky deklaruji, Ze pouze
Digitalné restaurovany autorizat (DRA) zachova v nejvys$si dosazitelné mife veskeré kvalitativni vlastnosti
obrazové slozky jimi nasnimaného kinematografického dila, a tudiz zaruéi ochranu osobnostnich a
majetkovych autorskych prav kameramant jako spoluautor( filmovych dél.

A. Digitalizace filmového dédictvi:

Digitalné restaurovany autorizat (DRA) vznika digitalizaci originalniho negativu obrazu (ON)', a je-li
tento nedostupny, pak duplikacni pozitivni kopie ¢&i duplikatnino negativu (DP/DN)', které schvali
kameraman kinematografického dila a zastupci profesni autorské asociace s ohledem na dobovou
referenéni kombinovanou kopii (RKK)'. DRA je fyzicky zaznamenan jako Master Archive Package
(MAP)', predstavuijici digitalni original uréeny k dlounhodobému uchovani kinematografickych dél, a jako
Digital Cinema Distribution Master (DCDM)', predstavujici original ur€eny k digitalni projekci
kinematografického dila, pfi¢emz oba uvedené produkty musi splfiovat nize uvedena kritéria.

Digitalné restaurovany autorizat (DRA) Ize povazovat za jeden z originalnich zdroju filmového dila jediné
tehdy, splfiuje-li nasledujici kritéria:

1) obraz je digitalizovan v rozli§eni odpovidajicim originalnimu kinematografickému materialu + v pavodni
snimkove frekvenci + v poméru stran a velikosti obrazu odpovidajicim origindlu + s dostate¢nym
rozsahem jasu a barevnou hloubkou obrazu ;

2) na jeho vyrobu dohliZzelo profesionalni pracovisté filmovych restauratoru s pfislusnou atestaci:

3) na jeho vyrobé se podileli autofi filmu — kameramani, mistfi zvuku a reziséfi (pokud jsou k dispozici) a
zastupci jejich profesnich autorskych asociaci;

4) je schvalen expertni restauratorsko-autorskou skupinou (filmovi restauratofi s pfislu$nou atestaci, vyse
uvedeni autoii filmového dila, jsou-li dostupni, a zastupci jejich profesnich autorskych asociaci), jejiz
¢lenové by méli po vzajemné dohodé podepsat oficialni certifikaéni dokument o DRA;

5)rozdily v kvalit¢ mezi RKK a DRA musi byt co do tonality a barevného podani obrazu zrakem
nerozpoznatelné, coz je nezbytné pro zachovani autenticity filmového dédictvi:

6) je pouzit jako jediny zdroj pro vytvoreni Intermediate Access Package (IAP)', z néhoz se nasledné vytvareji
veskeré kopie pro jakeékoliv distribucni formaty (digitaini kino, televize, domaci video, web atd.), a to bez
jakehokoliv zadsahu do podoby dila dle vySe definovanych kritérii (s vyjimkou zmén v celkové velikosti obrazu a
odliSné urovné komprese v zavislosti na prislusném distribuénim formatu).

V pripadé, Ze vySe uvedena kritéria nejsou spinéna, je digitalni original filmového obrazu vytvofeny bez
oficialni certifikace nutno povazovat za neopravnény zasah do nezrusitelnych a nepievoditelnych
osobnostnich autorskych prav kameramanu jako spoluautort filmovych dél.
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Digitalni autorizat (DA)' je fyzicky zaznamenan jako Digital Cinema Distribution Master (DCDM), ktery
vznikl z digitalniho obrazu nasnimaného digitalni kamerou a ktery je zpracovan a schvalen
kameramanem kinematografického dila pfi spinéni pfislusnych mezinarodnich norem ISO pro digitalni

film.

IAGO deklaruje, Ze pokud bude certifikovano audiovizualni dilo podle metodiky DRA, kameramani se
ebudou domahat zadné odmeény podle autorského prava za jeho vytvofeni, nicméné se tim nezfikaji
ydmény za udéleni jednotlivych opravnéni k jakémukoli jeho uZiti. Tim dojde k poklesu celkovych nakladu

na digitalizaci filmovych dél a to i pfesto, ze DRA pfispéje ke zvySeni kvality digitalizace.

Evropska komise podala zpravu, ze 85 % z 1,03 milionti hodin evropského fimového dédictvi je komercné
nedostupnych, pficemz 98,5 % dosud neni zdigitalizovano a je skryto ve fimovych archivech. To je rovnéz
davod, pro¢ IMAGO podporuje pravo na rozmnozovani filmovych dél ve smyslu ¢l. 2 Smémice 2001/29/ES
Evropského parlamentu a Rady o harmonizaci urcitych aspektt autorského prava a prav s nim souvisejicich
vinforma&ni spolecnosti, jakoZ i pravo na jejich zpfistupnéni vefejnosti ve smyslu ¢l. 3 uvedené Smérnice.
Ovéem nevyhnutelné jen za predpokladu, Ze bude dosazeno uznani Digitalné restaurovaného autorizatu (DRA)
jako zévazného standardu pro vytvareni digitalnich originall kinematografickych dél tak, aby bylo zajisténo
zachovani filmového dédictvi v jeho ptivodni podobé i pro budouci generace.

Razitko: Louis Philippe Capelle
generalni tajemnik
Podpis

notar Juan MOURLON BEERNAERT,
1000 Brusel, avenue des Arts, 50/1,

timto ovéfuje, ze vyse uvedeny podpis/(y)
jel(jsou) pravy/(é)

Podpis notare

razitko: Juan MOURLON BEERNAERT, notar
Soc. Civ. SPRLU
Avenue des Arts, 50 Bte 1
1000 BRUSEL
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DAP (Distributon Access Package) — jakykoli distribuéni formét (pro digitaini kino, televizi, domaci video, web atd.).
DCDM (Digital Cinema Distribution Master) - sada nekomprimovanych a nezakoédovanych

- DRA (Digitalné restaurovany autorizat) — digitalné restaurované a autorizované kinematografické
= dilo vyhovujici specifickym kritériim podle metodiky DRA.

DCP (Digital Cinema Package) - DAP pro distribuci do digitalnich kin; obecné neni vhodny
k dlouhodobému uchovavani kinematografickych dal.

DP/DN (duplikaéni pozitivni kopie/duplikatni negativ) — jakakoli duplika¢ni pozitivni kopie nebo
duplikatni negativ, at uz barevny nebo Cernobily, predstavujici meziprodukt mezj originalnim
negativem obrazu a filmovouy kopii uréenou k promitani.

rozliSeni, uréena k dlouhodobému uchovani kinematografick)'/ch dél; méla by obsahovat celé kamerové

' obrazové pole (v&. pfipadného optického zvukového zaznamu, perforaénich otvord filmového pasu atd.) a
podporovat originalni promitaci snimkovou frekvenci.

IMAGO A.I.S. B.L., Bld Général Wahis 16F, 1030 Brusel, Belgie
BE 834948680
razitko: Juan MOURLON BEERNAERT, not4r
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Tlumocnicka dolozka:

Jako tlumoénik jazykavanglického jmenovany rozhodnutim Krajského soudu v Praze ze dne
18. 12. 2007 &.j. Spr. 4087/2007 stvrzuji, Ze preklad do jazyka Ceského souhlasi doslovne

s textem pripojené listiny v jazyce anglickém.

‘Tlumocnicky tikon je zapsan pod pofadovym &islem /%Z 7/@9///%& {j tlumoénického

deniku.

V Jirnech dne 29. 7. 2013

Mgr. Sarka Rucka




