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IMAGO Declaration of the Digital Restored Authorizate (DRA)

Approved on February 16,2013 in Mons (Belgium) by IMAGO Annual General Assembly

IMAGO is a non-profit, non-union Federation for European Cinematographers, representing 47
national associations (32 European members and 15 non European associated members)
standing for the recognition of the cinematographer as a key player in the audiovisual cultural
chain. lts goals are to heighten the artistic and technical quality of professional cinematography.

The cinematographers, as co-authors of cinematographic works and authors of the image, hereby
claim that only Digital Restored Authorizate (DRA) preserves as completely as possible all quality
aspects of their technical and artistic contribution thus preserving the authors' moral and economic
rights.

A. ln case of digitization of film heritage:

Digital_Restored Authorizate (DRA)' is a digital transfer from the Original Camera Negative
(OCN)1 or if not available from the intermediate films (lM)t approved by the Director of
Photography and Representatives of a professional Author Cinematography Association
according to the Reference Show Print (RP)t. DRA is physically represented by Master
Archive Package (MAP)1 as tong-term digital preservation maiter and Digital Cinema
Distribution Master (DCDM)' as digital projection master which both are satisfying the lower
criteria.

Digital Restored Authorizate (DRA) may only be considered as one of original sources of
cinematographic works if it satisfies the following criteria:

1) the image is digitally processed in appropriate spatial resolution + in original frame rate + in
original aspect ratio and image size + appropriate dynamic range and color resolution;

2) it is produced with the supervision of officially recognized professional film restorers;
3) it is produced with the collaboration of authors of cinematography, sound and direction (if they

are available) and representatives of their Professional Associations;
4) it is approved by "Expert Group" (officially recognized restorers, mentioned available authors

and representatives of their Professional Associations) which should sign in mutual
agreement an official certification;

5) the differences in visually perceptible quality between RP and DRA must be in reference to
image tonality and color distribution unrecognizable as a key prerequisite for preserving the
authenticity of film heritage;

6) it is used as the sour@ br generating Intermediate Access Package (lAP)t fom which all delivery
formats (for D0inema, TV, homevideo, tre web, etc.) must be derived without any distortion of
criteria defined above (except resizing and different levels of compression, depending on the
resolution of eacfr delivery furmat);

In case that those criteria are not fulfilled, the digital master without official certificate has to be
considered an infringement of unwaivable moral authors rights of cinematographers.
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B. In case of digitally originated movies:

Digital Authorizate (DA)t, digitally originated film physically represented by an
Distribution Master (DCDM), @nstructed from digitally born images

(otary Juan MOURLON BEERNAERI'

1000 Brussels, avenue des Arts, s0lt,

certifles that the signature(s) above

;5 (are) €erruct,

;uan MOURLON BEERNAERT' Nobire
Soc' Civ' SPRLU

Avenue des Atb, 50 Bte 1
1OOO BRUXELLES

IMAGO A.I.S.B.L. , Bld G6n6ral Wahis l6F, 1030 Brussels, Belgium
BE E349485r0

Digital Cinema
by a digital

cinematographic @mera and graded by the Director of Photography of the
Digital Cinema relevant ISO standards.

movie satisffing

IMAGO confirms that when a certified DRA is
remuneration in concept of creation of digital

created, the cinematographers won't claim;reares, me qnematograpners won-I c|atm any
master itself, but of course are claiming fair

remuneration for any kind of exploitration of the
decrease as well as DRA will bring higher quality.

DRA. Therefore final costs of digitization will

European Cornmission reported that 85% of 1.03 million hours of European film heritage is out-
of-commerce, and hence not accessible. \Mile 98.5% is still not digitized, currently locked away
in cans in the archives, That is also why IMAGO promotes the right of reproduction in the sense
of Art. 2 Information Society Directive 20O1l29lES and the making available right in the sense of
Art. 3 of mentioned Directive but consider that'therefore it is absolutely neceisary to recognize
Digital Restored Authorizate (DRA) as the standard of digital master to preserve film heritage for
future generations.

Louls PhlllPPe CaPelle
general secretary
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Appendix l: GlossARy or Tenms

DA (Digital Authorizate) - New digitally originated master graded under the supervision of the
Cinematographer satisffing relevant ISO standards for digitai cinema.
DAP (Distibuton Access Package)-Any kind of dlsseminaton format (for D€inem?, W, honrevid@, theweb, etc.).

DCDM (Digital Cinema Distribution Master) - An uncompressed and unencrypted set ofimage, audio and subtitle files satisfying relevant tSO standards as digital distribution master and
not generally designed for long-terrn digitat cinema preservation, alloiling creation of DCp.
DRA (Digital Resfored Authorizate) - A digitafly restored and authorized cinematographic
work satisffing DRA specification.

DSM (Digital Source Master) - A non-specified set of image and audio
production depending on the content provider and technical facilities i.e.
scanner.

DCP (Digital Ginema Package) - DAP for digital cinema distribution generafly not suitable for
long-term preservation.

IAP (lntermediate Access Package) - Unencrypted but packaged set of image and audio files,
descriptive and additional technical metadata and mediJ (image in visualty lossless
compression, audio uncompressed) created from MAP ar DCDM; it iJdesigned for generating
any kind of dissemination packages (for D-Cinema, TV, home-video, the web, etc.) 5ut not forlong{erm digital preservation whife it contains only projectable image area and supports ISOdigital projection frame rate.

IM (lntermediatg Film) - Any duplicate film element positive and negative, colour or BA//, made
as intermediate between OCN and final print.

MAP (Master Archive Package) - Unencrypted but packaged set of image and audio files,
descriptive and even additional technical metadata and'meOiJlimage in mathematically lossless
compression, audio uncompressed) done from DSM in arbitiaty-resolution and designed.for
long-term digital preservation while it should contain the whole film area (including lventual
optical soundtrack, sprocket holes etc.) and support original frame rate.
OCN (Original Camera Negative) - An original film element exposed in the motion picture
camera.

OSr (original Soundtrack) - An original motion picture soundtrack recorded on a magnetic oroptical carrier used as an authoritative reference point for digital restoration.
RP (Reference Show Print) A carefully produced answer print approved by theCinematographer from the time of first release generally used as an aut'horitative reference point
for digital restoration.

Louis PhiliPPe CaPelle

general secre+'ai'Y

files digitally done in post-
data from motion picture
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pFeklad z analickeho iazvka

Iogo

Deklarace IMAGO o DigitSln6 restaurovan6m autorizitu (DRA)
schvalenS dne 16. rinora 2013 v Mons (Belgie)
na Vfrodnim valn6m shrom5ZdEni Evropsk6 federace kameramanskfch asociaci IMAGO

IMAGO je neziskov6, neodborovd federace evropsklich kameramanskfch asociaci sdruZujici 47 dlenskfch
organizacl (32 evropskfch dlent a 15 mimoevropskfch dlenfr), kterd usiluje o uzndni filmov6ho
kameramana jako jednoho z piednich tv0rci audiovizu6lniho um6ni. Federace IMAGO si klade za cil
zvySovat um6leckou a technickou kvalitu kinematografickfch d6l.

Kameramani jako spoluautoii filmov6ho dila a soudasnd autoii jeho obrazove sloZky deklaruji,2e pouze
Digitdln6 restaurovanf autorizSt (DRA) zachovA v nejvy55i dosaZiteln6 miie ve5ker6 kvalitativni vlastnosti
obrazov6 slo2ky jimi nasniman6ho kinematografick6ho dila, a tud[2 zarudi ochranu osobnostnich a
majetkovfch autorskfch pr5v kameraman0 jako spoluautorfr filmovfch dr5l.

A. Digitalizace filmov6ho d6dictvi:
DigitSln6 restaurovanf autoriz6t (DRA) vznikA digitalizaci origin6lniho negativu obrazu (ON)l, a je-li
tento nedostupnf, pak duplikadni pozitivni kopie di duplik6tniho negativu (DP/DN)I, kter6 schv6li
kameraman kinematografick6ho dila a zestupci profesni autorske asociace s ohledem na dobovou
referen6ni kombinovanou kopii (RKK)I. DRA je fyzicky zaznamenAn jako Master Archive Package
(MAP)I, piedstavujici digit6lni origin6l urdenf k dlouhodob6mu uchovdni kinematografickfch d5l, a jaio
Digital Cinema Distribution Master (DCDM)1, piedstavujici origin5l ur6eny k digitalni projekci
kinematografickeho dila, pii6em2 oba uveden6 produkty musl splfiovat niZe uveden6 krit6ria.

DigitSln6 restaurovanf autorizdt (DM) lze pova2ovat za jeden z origindlnich zdrojir filmov6ho dila jedin!
tehdy, spliuje-li nSsledujlci krit6ria:
1)obraz je digitalizovdn v rozli5eni odpovidajicim origindlnimu kinematografickemu mate6elu + v pivodni

snlmkov6 frekvenci + v pomaru stran a velikosti obrazu odpovidajicim origin6lu + s dostatecnfm
rozsahem jast a barevnou hloubkou obrazu ;

2) na jeho vlirobu dohliZelo profesion6lni pracoviStrE filmovyich restaurdtor0 s piislu$nou atestaci;
3) na jeho vfrob6 se podileli autoii filmu - kameramani, mistii zvuku a re2is6ii (pokud jsou k dispozici) a

zdstupci jejich profesnich autorskfch asociaci;
4)je schvSlen expertni restaur6torsko-autorskou skupinou (filmovi restauratoii s piislu5nou atestaci, vyse

uvedeni autoii filmov6ho dila, jsou-li dostupni, a z5stupci jejich profesnich autorskych asociaci), jeji2
elenove by m6li po vzdjemn6 dohod6 podepsat ofici6lni certifikadni dokument o DRA;

5) rozdily v kvalit6 mezi RKK a DRA musi byt co do tonality a barevn6ho poddni obrazu zrakem
Z nerozpoznatelnd, co2 je nezbytne pro zachovdni autenticity filmov6ho d6dictvi;
s 6)ie pou2it jako jedin! zdroj pro vytvoieni Intermediate Access Package (lAP)l, z n6ho2 se nasbdn6 vweieji

veskere kopie pro jakekoliv distribudni formaty (digitSlni kino, televize, dom6ci video, web atd.), a to bez
jak6hokoliv z6sahu do podoby dila dle u.i3e definovanfch krit6rii (s v'.frimkou zmrSn v celkov6 velikosti obrazu a
odli5n€ [rovn6 komprese v zdvislosti na piislu5n6m distribudnim form6tu).

V piipad6, 2e vj'Se uveden6 krit6ria nejsou spln6na, je digit6lni originSl filmov6ho obrazu vytvoienf bez
oficiSlni certifikace nutno pova2ovat za neoprdvn6nyi zdsah do nezru5itelnfch a nepievoditelnfch
osobnostnich autorskfch prdv kameramani jako spoluautorir filmovfch d6l.

I

t Priloha c. l: Glos6i pouZitfch

2x inici6la

terminfr
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ovd dila vytvoiend digit6lni kamerou:

itdlni autoriz1t (DA)l je fyzicky zaznamen6n jako Digital Cinema Distribution Master (DCDM), kteni

ikl z digit6lniho obrazu nasniman6ho digit6lni kamerou a kteni je zpracov6n a schv6len

anem kinematografick6ho dila pii splntni piisluSnfch mezin6rodnich norem ISO pro digit6lni

deklaruje, Ze pokud bude certifikov6no audiovizuSlni dilo podle metodiky DRA, kameramani se

r dom6hat Z6dn6 odm6ny podle autorsk6ho prdva za jeho vytvoieni, nicmen6 se tim neziikaji

i'e.V = rAEf"'ii l-dnolivfch oprdvn6ni k jat6mukolijeho uZiti. Tim dojde k poklesu celkovfch n6klad0

digitatizaci filmov,lch d6t i to i piesto, Ze DRA piisp6je ke zvf5eni kvality digitalizace'

[*p"U komise podala zprbvu,2e 85 o/o z'1,03 milionir hodin evropskeho filmov€ho d6diclvi je komeren6

ii,tt-rp.y.t', pndemz 9a,'S % dosud neni zdigitalizovdno a je skryto ve filmovfch : lit"9]:T:,f,:XL6-Z
lffi;;;tiirfico pooponae prdvo na rozmn-o2ov6ni fitmovfch d6t ve smyslu 6t. 2 smEmice 20o12:9tEs

liililrEn" p.rr"r"it, i n"'oy'o harmonizaciur6itlch aspekto autorsk6ho nravla,gniy:l'I-Tr-":.:fi.l
r lnti-.e"i 

'spolednosti, 
jakoz i pravo na jeiich zpiistupn6ni vebirys! _ve., smyslu 61. 3. uveden6 Sm6mice.

il'r*r r""Vnr"t"ln6jeri ia pfeOpofUOu, 2e liude dosaZeno uzndni Digitalnd restaurovan6ho autorizatu (DRA)

iako zdvazneho standardu pro 4rtuaf"ni digitdrlnich origin6l0 kinematograficklch d6l tak, aby bylo zaji3teno
'zachovdni 

filmoveho d6dictvi v jeho pfrvodni podob6 i pro budouci generace'

Razitko: Louis PhiliPPe CaPelle
generalni taiemnlk

Podpis

not6T JUAN MOURLON BEERNAERT,
1000 Brusel, avenue des Arts, 50/1,
timto ovdiuje, 2e vf5e uvedeny podpis/(y)
je/[sou) pravY/(6)

Podpis notdie

razitko: Juan MOURLON BEERNAERT, noffiF
Soc. Civ. SPRLU

Avenue des Arfs, 50 Bte 1
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pieklad z anglickdho ja4vka

6. l: Gr-osAn renrulruO

(Digitdlni autorizat) - novli digitSlnd nasnimanf origin 6r obrazu kinematografick6ho dra
;?;,13 ? l"T[L:'fi? ?il" frr1 

n " h b d ;' r 
"",r m a n a, a vv h o v uj i c i p i i s l u s'n y m m ezi nlio o n i,

Y:trffi^ff#r-jaki,kdi 
drsfiihrcni fomdr (pro disikitni kino, tetevi2, domaci video, web atd.).

oDrazovich, zvukovfch r ,nr,*XtJ?.1t'"tj,^f,?:ttl^.;.,,:?da.-nekomprimovanfch a nezakodovan,ichg:':',",]fr!iiiii"JiJ"?,$aaf."l";"",'i^"Jfiiitlt*J",lxildffi1lil,,""i:"i?[o136?iil
lze z n6ho vytvdiet OClp. 

' v"v,r rv ( urounoooDemlr uchovSvdni kinematografickycn O'ef a

1jffi'f:Jfi,:,'"#i:#;111o:^;ff l"'i3;jillflluo,i;o,,.ou"nu a autorizovan6 kinematosrarick6
DSM (Digial Source Maste4 _
u p"*b.irie.'inililil;';, lg"pecfikovand sada digitdlnlch obrazovlch a zvukou.lch souboru, vytvoienfch
zailzeni, tl.napf. datra z fitmo*nitjiSllirlo"covateli 

kinematografickeho dila a na oo&ipiEiltecnnicr<em

) ii,:, I il:'n',' f 'fl?m 
ff i lil'"";;n?j,:kf# o g i :,,., 0,., d o d is itd, n,c h

i

obecn6 neni vhodnf

n:{*i";i"#afri:ffi;#ff[xrffi*-r.:^=^'[1i"^y:ri:r,-f-ryprimovanrch obrazovich azvukovfch soubor0, identifikai ; :- 
' vgvq ' 'E a^uq(JvtnY-T'_lo.t?r,.tovanych obrazovich a

Iomprese obrazov6.'otrn, ,u,i'jlr""i.?llf""j:*TTi"li:I ry"9"ii.G;iiiffi;fiil", earetovel,ffffi ?:!?lil:f !::[r*T[*i:f ,#:#.lladeiilff t?:,,;iffi :[y,61y^;,irTft1,'gl5fiff5;il:ffi T:ig:y*l|.*f **t',t"T,igii,f:?lll#,:i1ffi Hi,ffi,rT?#;!k dlouhodob6mu ucnovavjni I :.-. 
rp,v ..,slarr Krno. rerevtzt, domaci video, web atd.). Neni vhodn6peopo,.,r"l"n;ifi;#i;iil',i,:1i:lP.Slliii:li1^!lt --oosatrule pG;;6J,"#iii',-oue ooe.fi.:ffjl[f:;.i:'ilj,"""y: rrekvence podr-e pri'ii,s'iil]3{iJffiffiiiJ6r?:1",1fril:pole a

?:,P,#{:ffi?:,::f:#:1":i;#.'{:##i:,"g:'jki1i*:t dup,ikadni pozitivni kopie nebo
negativem obrazu a filmovou kopii urdenou r, pi,irlita'i. "'",'cl meziprodukt mezi originSlnim
'MAP (Master Archive 

"**"x?_.:-1ra 
nezak6dovanych, komprimovanfch obrazovrj,ch a zvukovfch;:ffi?*Jiil:1?::iff,1??lll""JJ.,T"!"-"j[Ti:lT,:':j,1,iie-01.r,1i1,."iii xT#.i),]u,o,u

ro2liseni, ur.end k dtouhoitob6mu uchov'ni r,*riliSii"tiirlyrvo.ena 
z DSM v tibovotnd zvoten6m

;*?1?::j"J;Jil:*la*:j:ll,i,i.j:?",*"i"#:::?#f?$j,S?eitiffi?tilx,".f,5iil:",J;"

kinematografickou projekci.

oN (origindlni negativ obrazu) -originalni filmovf materi6l exponovanf ve filmov6 kameie.

i,T^3,1{fflhil1,:ffiflfi';r"JJ';,H'llrui:lljlffll",ptosranck6ho d'a zaznamenanr na
hKK fteferentni o^,_i,^^,)-. ,--_, , 

"eferendni materidl pro digitrilni restaurov6ni.

:l"rr"r";;;J#;#;::ltlend kameramanem' obecnd pou2ivirra irk" autoritativnI referendni materiat pro digitdlnirrov6ni.
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Tlumoinickf doloZka:

Jako tlumodnik jazyka anglickdho jmenovanlf rozhodnutim Krajsk{ho soudu vPraze ze dne
18. 12.2007 dj. Spr. 4087/2007 stvrzuji, Le pieklad do jazyka deskdho souhlasf doslovnd
s textem piipojend listiny v jazyce anglickdm.

Tlumodnicky nkon je zapsdnpod poiadov;im df slem r+l ffu f f/, 7tlumodnick6hodenfku.

V Jirnech dne 29. 7 . 2013

t . -

J'- ^1 ,l /
,l4t1u -t ,/t r

Mgr. Sarta Ruck6


